COOEPXAHUE
KPYIMbIW cTON

DUHHO-YIOpCcKasi My3bIKAJbHAs KYJIbTYPa B HAY4YHOIi, 00pa3oBaTe/IbHOI U TBOPYECKOMH
AesITeJIbHOCTH

K. TAPTIAC (e. Tannunn, demonus), 1. OPAC (e. Tapmy, Dcmonust). O BO3MOKHOCTH BOCTIPOU3BeIeHHS
MeBYEeCKOr0 CTHJISI HAPOAHOCTH CeTy (IOro-BOCTOYHASI JCTOHHS): Pe3yJibTaThl HAYYHOI0 H
MEJATOTHYECKOTO IKCTIEPIMEHTR ..ceeeuuuiiitteeaiiieteeeenautttteeesauttteeeeaaaaeteeeesaaasteeeeeesambaneeeesanbrtreeeeensnnneeeens

OnuchIBarOTCS Ppe3yabTaThl NEAATOrHYCCKOro U Hay4YHOI'o SKCIIEPpUMEHTA 110 06yqum0 CTYACHTOB TPAaAULIUOHHOMY
TICHHUIO. My3I>IKaJ'II>HI>IM MaTepruaJIOM 3KCOCPUMEHTA SABIAKOTCSA MHOTOIOJIOCHBIC IMECHU HAPOJAHOCTH CETY (EOFO-
BOCTOYHAas 3CTOHI/ISI), OCHOBAHHBIC Ha 3BYKOPSAAE MOJIYTOH-IIOJIYTOPATOH. C IIOMOIIBIO aKyCTUYECCKOI'0 aHaJIu3a
CpaBHUBACTCA 3ByKOBLICOTHBIﬁ CTpOﬁ B OPUI'MHAJIBHBIX 3aIIUCAX W HUCIIOJIHEHHUU CTYACHTOB. O6cy>!<)1a}o1‘c;{
BO3MOKHOCTH U CITOCOOBI CJIyXOBOI'O OCBOCHHA apXan4CCKUX JIa10B.

Kntouesvle cnosa: npenofaBaHue TPAAULIUOHHOTO MEHUs; CEKyHIapHas TPaJWIMs; JIaJl MOJTyTOH-IIOIYTOPaTOH;
3BYKOBBICOTHBII CTPOI; CPABHUTEIILHBIN aKyCTHYECKHUH aHAIN3.

JI. B. BOSIPKUHA (2. Capanck, P®). Apmac BsiiicsiHeH — ncciienoBaresib MOPIOBCKO#i HAPOIHOIT My3bIKH
(k 100-s1eTHIO IEPBOI MOPAOBCKON 3THOMY3bIKOIOTHYECKOM IKCIICAMIIMM) .........oeeeeennnnnerannnnrererennenns

ITy6muxanust nocssimena 100-1eTHIO IepBoi MOPJOBCKOH 3THOMY3BIKOTIOTHIECKON HKCIEAUINH (PUHCKOTO YIEHOTO
A. BsiicsHena. OTMeuaeTcst ero BbIIAIOLIMIACS BKJIAJl B 3apOXK/JICHUE MOPJOBCKOM 3THOMY3BIKOJIOTUM KaK HayKH,
COCTABIIIONIEH YacTh (PUHHO-YTPOBEACHUSL.

Kniouesvie cnosa: MOPAOBCKaAs STHOMY3BIKOIOTHUS; dKCTequIus; hoHorpadHas 3ByKO3almHCh; HOTALIUM; TPaIHIH;
(oIBKIIOpHCTHKA.

JI. B. KHHSIKUHA (e. Capanck, P®). MopaoBckuii My3bIKaJAbHBIH ()OJIBKIOP: CHOCOOBI U METOIBI
(pukcanuu

PaccMarpuBaroTest Crioco0b! U METOBI (hHKCALHH (DOTBKIOPHOTO MY3bIKALHOTO Mareprasia. OTMedaeTcs 3HaIeHUE HOBEHIIINX
METOOB (DMKCAIIMH My3bIKAIBHOTO MaTeprata JUlsi COXPAHEHHS M H3y4eHHUsT MOPJIOBCKOTO My3bIKAIBHOTO (DOITBKIIOPA.

Knroueswvie cnosa: MOpZ[OBCKI/Iﬁ (bOHI)KHOp; MHOT'OKaHaJIbHast 3ByKO3aIliCh; HOTALlUA.

H. II. TPEI'VJIOBA (e. Capanck, P®). Ilpo6aemMa cTHISI XOPOBBIX 00pa00TOK HAPOAHBIX IMeceH
I'. I. Baopuna

PaccmarpuBatotcst 0cOO€HHOCTH XOpoBoro TBopuecTsa I. I. BnoBuHa, XapakTepHbIe 4epTHI My3bIKAILHOTO CTHIIL
KOMITO3UTOpa B 00paboTKaX HAPOIHEIX TECEH.

Kniouesvie cnosa: cTUIb; TBOPYECTBO; MOPJIOBCKaAsl HAPOIHAS TTECHs1; 00paboTKa; XOpoBask My3bIKa; TPO(eCCHOHAIbHASL
MY3BIKa; KaHp; KOMIIO3UTOP.

9. H. KWJIACOHMWUHSI (e. Capanck, P®). O HEKOTOPBHIX 0CO0eHHOCTSX KAHPOBOIi CTHIMCTHKU XOPOBBIX
COYMHEHMI COBPEMEHHBIX KOMMO3UTOPOB MOPIOBHH ......coooriiiiiiiiiiiiiiieeiniiiiieeeeeieeeeeeeneeeee e

AHaIM3UPYIOTCS HEKOTOPBIE 0COOEHHOCTH KAHPOBON CTHIIMCTUKHI XOPOBBIX COUMHEHUH COBPEMEHHBIX KOMIIO3UTOPOB
Mopznosuu. IIpociaexuBaeTCs BIUSHEE HAa MX TBOPYECTBO HAPOIHON M KJIACCHYECKON 3amaJHOCBPOICHCKON U
OTEUYECTBEHHOM NPO(ECCHOHAIBHON My3BIKH.

Kniouesvle cnosa: XOpoBble COUNHEHHs1; 00paOOTKN HAPOJHBIX IIECEH; TyXOBHAs My3bIKa; SITMYECKUE IPOU3BEACHHS;
9CTpaJHble XKAHPbI; HAPOAHO-UHTOHALMOHHBIH CI0Baph.

T. B. TFOPUHA (e. Capanck, P®). K Bonpocy coxpaHeHHs] TPAAULHOHHOI KyJIbTypbl MOP/I0OBCKOI0
HapoJa (Ha mpuMepe BOKaJbHO-xopeorpadguyeckoii coutsl I. I. Biopuna «TeliTepeHb s Ky1o0»)....

PaccMarpuBaroTCst BOIPOCH! COXPAHHOCTH HAapOAHOro o0brvast «TelTepeHs mus Kyno» B OBITOBOM BapHaHTE U €ro
aBTopckoro npourenus I. I. BaoBunbIM.

Kntoueswvie cnosa: I. T. Bnosun; M. U. Uysares; o0psi; 0ObI4ail; CIoMTa; BOKAIBHO-X0Opeorpaduyeckoe IeHcTBo;
«TeliTepenb st Kyno»; « YMapuHay.

C. B. KOJIECHHUKOBA (2. Capanck, P®). K Bonpocy HapoIHO-IIeBYeCKOr0 HCMOJIHUTEIbCTBA B
IMIOPIIOBHH ...ttt e e e e e e ettt s e e e e e e e e eeeaeabaa e e e e e e e e e e et aebbaaa e e e e eeeeeaaesbabaaa e e eeeeeeeeaassnnnananeseeeeees

PaccMarpuBarOTCsi BOIPOCHI HAPOAHO-IIEBYCCKOTO HCIOIHUTECIBCTBA B YCIOBUSIX OBITOBOTO MECHETBOPYECTBA U
po(heCCHOHAIBHOTO BOKAJIIBHOTO MCKYCCTBA; YKa3bIBAKOTCS (yHKIMOHAIBHO-IIPAKTHYSCKUE 3a1adl OBITOBOTO
MY3HIIPOBAHHS U TPOPECCHOHAIBHOTO HAPOIHO-IIEBYECKOTO HCKYCCTBA, (DOPMBI HAPOIHO-TIEBYECKOTO 0OPa30BaHHSI.

Kniouegvie cnosa: HapOAHO-NIEBYECKOC MCHOJHHUTECIBCKOC HCKYCCTBO; TPAAULIMOHHOE HCIIOJIHHUTCIBCTBO;
HpO(I)eCCI/IOHaJ'ILHaH IKOJIa HAPOAHOTO TIEHUS; HAPOJHO-TIIEBUYECCKOC O6paBOBaHHC.

M. B. BYTYCOBA (e. Capanck, P®). UuTepnperanus 00psia0Bo-TeaTPaIn30BAHHBIX NPEICTABIEHUI
MOP/JBBI B BOKAJIbHO-X0pPeorpaduuecKHX COUMHEHHSIX KOMIMO3UTOPOB MOPIOBHH .........ccevvveereennnnnn..

PaccmarpuBaeTcs mpoeccHoHaIbHOE BOKAJIbHO-XOpeorpaguieckoe TBOPYECTBO KOMIO3UTOPOB Mopaosuu,
OCHOBaHHOE Ha 00pa3Lax TpaJULHOHHONW 00PsIIOBOM KYJIBTYpPbl MOP/IBBI.

Knrouesvie crosa: 00psinoBas KylIbTypa; HallHOHAIBHbIC TPAIHIMH; BOKaJIbHO-X0Opeorpaduieckas CIOUTa.
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ROUND TABLE

Roundtable Discussion «Finno-Ugric Musical Culture in Research, Academic and Creative
N 1) o L TP TR U USPUUPPSPRPI

PARTLAS ZANNA (Tallinn, Estonia), ORAS JANIKA (Tartu, Estonia). The Possibility of Singing Style
Reconstruction of Seto Ethnic Group (South-Eastern Estonia): Results of the Research and Pedagogical
EXPEriment ...

It describes the results of pedagogical and academic experiment on teaching traditional singing to students.
Musical material of the experiment is polyphonic folk songs of Seto ethnic group (south-eastern Estonia), which
are based on half-tone and one and a half tone row. Acoustic pitch analysis of structure helps to compare the
original recording and students performance. It discusses the possibilities and ways of auditory acquisition of
archaic modus.

Keywords: teaching traditional singing; second tradition; half-tone and one and a half moduses; pitch system;
comparative acoustic analysis.

L. B. BOYARKINA (Saransk, Russia). Armas Viisinen - Researcher of Mordovian Folk Music (on the
100th anniversary of the first Mordovian ethnic and music expedition)

The publication is dedicated to the 100th anniversary of the first Mordovian ethnic and music expedition of
Finnish scholar A. Viisdnen. It emphasises his outstanding contribution to the birth of Mordovian Ethnicity and
Music Studies as a part of the Finno-Ugric Studies.

Keywords: Mordovian Ethnicity and Music Studies; expedition; phonographic recording; notation; tradition; folklore.

L. V. KINYAKINA (Saransk, Russia). Mordovia Folk Music: Ways and Methods of Fixation...............

It considers the ways and methods of fixation of folk music and emphasises the importance of the up-to-date
methods of fixing music for preservation and study of Mordovian folk music.

Keywords: Mordovian folklore; multi-channel recording; notation.

N. P. TREGULOVA (Saransk, Russia). Style Problem of Choral Arrangements of G. Vdovin Folk Songs

It features specific features of choral works by G. Vdovin and characteristic of his musical style in adaptation
of folk songs.

Keywords: style; creativity; Mordovian folk song; adaptation; choral music; professional music; genre; composer.

E. N. KILASONIA (Saransk, Russia). On Some Specific Features of the Genre Style of Choral Works
by Contemporary Composers of MOrdovia ...................ooooiiiiiiiiiiiiiiiiiiiiiieeee e eeeees

It analyses some specific features of choral works by contemporary composers of Mordovia and shows how their
works are influenced by folk and classical Western European and national professional music.

Keywords: choral works; folk songs; sacred music; epics; pop genres; people’s intonation dictionary.

T. V. TURINA (Saransk, Russia). Preserving Traditional Culture of Mordovian People (on the example
of vocal and choreographic suite by G. Vdovin «Teyteren Piya Kudo») .................ccccccoiiiiiiiiiininnn,

The article studies the problems of preservation of folk custom «Teyteren Piya Kudo» in its common way and
G. Vdovin’s approach to it.

Keywords: G. Vdovin; M. Chuvashev; rite; custom; suite; vocal and choreographic action; «Teyteren Piya Kudoy;
«Umarinay.
S. V. KOLESNIKOVA (Saransk, Russia). On People’s Singing Performance in Mordovia ....................

It studies folk singing performance in conditions of common everyday songs making and professional singing;
gives functional and practical problems of amateur musical performance and professional folk singing and
forms of education of folk singing.

Keywords: singing folk performance; traditional performance; professional school of folk singing; education of folk
singing.

M. V. BUTUSOVA (Saransk, Russia). Interpretation of Ritual and Theatrical Believes of Mordovians in
Vocal and Choreographic Works of Composers in Mordovia ....................cccocoiiiiiiiiiiiiiieieeceeeeee e,

It considers professional vocal and choreographic works of composers of Mordovia, based on samples of
traditional ritual culture of Mordovians.

Keywords: sceremonial culture; national traditions; vocal and dance suite.
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COOEPXAHUE

C.A.UCAEBA (e. Capanck, P®). {nanor uckyccTs B poprennannom tpunrtuxe I. I. Biosuna «My3bika
HA CKYJIBITYPBI C. [l DPB3IDY ..ottt eeeeeee e e ettt e e e e e e e e e aeeeeeeeeeeeeenennnes

PaccmarpuBaercst ¢oprenuanusiii Tpuntux I. I. Brosuna, coznanusiii mo ckymsntypam C. 1. Dpb3n «Mouceit»,
«I'pesan, «Tanen». OTMedaroTCs MIACTHYHOCTH M MHOTOIUIAHOBOCTH XYJO0XKECTBEHHBIX 00pa30B, CHHTE3
MO (OHIIECKOTO U FOMO(OHHO-TapMOHIYIECKOT0 ITHCEMA, (PyHKIFOHAIbHAS H KPACOYHO-KOJIOPUCTHYECKAs TPAKTOBKA
(oprenuaHo, oropa Ha TPaAUIHN MOPJOBCKOTO My3bIKaJIbHOTO (OJIBKIOPA.

Knwouesvie cnosa: C. 1. Dpb3s; I. . BroBuH; NporpaMMHOCTb; CIOUTHOCTb; UMIIPECCHOHM3M; MOPAOBCKUI
My3bIKaJIBHBIH (HOTBKIIOP.

E. B. TEPACUMOBA (e. Capanck, P®). ®ojbkiopHble HCTOKM B TBopyecTBe JI. II. Knpl{mona
(Ha npuMepe nukJIa «OauHHAAUATH GOPTENHAHHBIX MUHHATIOP))

Paccmarpusaercst poprenuannblii ki J1. I1. Kuprokosa «OauHHagnaTh GOpTENHAHHBIX MEHHATIOPY, 00Ia1aI0MINit
NPU3HAKAMH SPKOIl HAIIMOHAJIBHOM M aBTOPCKOH CaMOOBITHOCTH.

Kouesvle cnosa: CI)OJ'ILKJ'IOp W KOMIIO3UTOP; MOPIOBCKasl HapOAHAasA IECHs; IICHTaTOHHUKA.
JI. P. MYXAEBA (e. Capanck, P®). My3bIKaJbHO-UCHIOJHHTENIbCKAS AeATeIbHOCTE B MopaoBuu
1970-1980-x rr.

AHaIM3UPYIOTCS Pa3IHYHbIe POPMBI HCTIONHHUTEBCKOT0 HeKyccTBa Mopnosuu B 1970—1980-x rr, XapakTepusyroruecs
BBICOKHM yPOBHEM IPO(ECCHOHANBHOTO MACTEPCTBA My3bIKAHTOB.

Kniouesvie cnosa: My3bIKaIbHO-HCIIONHUTEIBCKOE HCKYCCTBO; TBOPUECKUE KOMIEKTUBEI MopnoBuu; npodeccuoHaabHbIe
MY3bIKAHTbI; KOMIIO3UTOPBI.

T. H. I'VJIASI (. Capanck, P®). «Topamay — :KuBast TPaJHIHI MOPABBI

OcBemaeTcst AeITeIbHOCTh COBPEMEHHOTO MYXKCKOro (osbKIOpHOTrOo KoiulekTuBa «Topamay, cBs3aHHAS C
BO3POXKECHHEM [ECEHHON U MHCTPYMEHTAJIbHOM TpaJuiinii MOPJOBCKOIO Hapo/a.

Kniouegvie cnosa: ayTeHTHIHBIH (GOIBLKIOP; TPAAUILIMOHHOE MIEHHE; MOPAOBCKHE 00psiabl; « Topamay.

10. JI. KOJIECHUKOBA (2. Capanck, P®). HaunoHajJbHO-PeruioHaJbHbIH KOMIOHEHT B
00pa3oBaTe/IbHOI AesITeJIbHOCTH 0AKAJIABPOB HAPOTHO-NIEBYECKOTO MPOPUIIS ...oeevvveereereneeenrananaannan.

PackpbIBalOTCs CoAepKaHue, (GOPMBI M Pe3yabTaT 00pa3oBaTELHOTO Mpolecca 0akaaaBpOB IO HAMpPaBICHUIO
noarotoBku «lckyccTBO HapoAHOro IeHHs» Kadenpsl HapOXHOI My3bIKH MHCTHTYTa HAllMOHAIBHOH KyJIBTYpEI
®I'BOY BIIO «MI'Y um. H. I1. Orapépa», 0CHOBaHHOIO Ha MOPJIOBCKMX HALIMOHAJIBbHBIX TPAJULIUAX.

Knrouesvie cnosa: BeiclIee My3bIKalbHOE 00pa30BaHME; MOPJOBCKAs HAI[MOHANbHAS KYJIbTYpa M MCKYCCTBO;
HAI[OHAIbHO-PETNOHATBHEIN KOMIOHEHT.

A3bIKOBAA MAJIUTPA

T. H. BEJSIEBA (e. Howikap-Ona, PD). Apxerunudeckue 06pa3bl B MAPHIiCKoii {paMaTyprum BTopon
nojoBuHbI XX — Hayaaa XXI B.

BrisiBisiercst apxeTunudeckasi npupoja o0pa3oB-CUMBOJIOB B MAapUICKOW JpaMarypriuu BTOPOM MOMOBUHBI XX —
Hauana XXI B.

Kntoueswvie crosa: Mapuiickas ipaMaryprusi; apXeTHITHUecKre 00pasbl; 00pa3bl-CHMBOJIBI.

B.I.TABPWJIOBA (2. Howwap-Ona, P®). OcoGeHnHOCTH BHYTPH(PAIOBOT0 MAPHIiCKO-PYCCKOT0 KOJ0BOI0
TECPEKITEOUMEH I -....ceeenettetteeeauttteeeeeaattteeeeeaatbeeeeeaaaste et e e e e naee e eeeaeaasb et eeeeaanbbeeeeesnbbeeeeeeansbbeeeeaananeeeeeaanas

IIpeameToM nccnenoBanus sBISIETCS MAPUICKO-pycckoe BHYTpH(pa30Boe Koj10Boe Iepexinodenne. PaccMorpena ofna
13 CTpaTeruil afanTanyuy NOAYNHUTEIBHBIX CIIOBOCOYETAHHI PYyCCKOTO S3bIKa BHYTPU CMEIIAHHOH OMIMHTBAaIbHOM
(pa3sbl — YaCTHYHOE OCBOCHHE COYETaHM, COMPOBOK/IAOIIEECS COXPAHEHUEM MTOPSIJIKA CIICIOBAHHS YacTel CoueTaHus,
MHOS3BIYHBIX (POPMAIIbHBIX IIPU3HAKOB U IPUCOCIMHEHHEM MOP(OIOrNYeCKHX MOKa3aTeNei MapHiCKOTO sI3bIKa.

Kniouegvie cnosa: MapuiiCKuii sI3bIK; PYCCKHUM SI3bIK; BHYTPH(Pa30BOe NEPEKIIIOUEHNE KOJOB, HIU CMEIICHHE KOIOB;
(pa3a; noxryasanTUPOBAHHOE IIOAINHUTEIHHOE CIIOBOCOUCTAHNUE.

B.W. JEMMH, C. B. INESTHOBA (2. Capaick, P®). TIo3THKA MMEHH B COBPEMEHHOM MOPIOBCKOM POMaHe

IpocnexeHs! NPUHIUITE KOHCTPYHPOBAHHS AHTPOIIOHUMUYECKOH CHUCTEMBI H €€ (hyHKIIMOHUPOBAHUS B COBPEMEHHOM
MOPZOBCKOM pomaHe. OnpeziesieHa PoIb UMEHH KaK Ba)KHEHIIIero KOMIIOHEHTa MOATHKH 00pa3a M KOHCTPYKTHBHOTO
(haxTopa XyI0XKeCTBEHHOT O Lie1oro. Ha oHoMacTnueckoM Marepralie BbIsBICHbI CICHU(pHKa HHANBHIYILHOTO CTHIIS
nucaresneil ¥ cBoeoOpas3ue KOHICNTYalIbHO-aBTOPCKON KapTUHbI MUPA.

Kuniouesvie cnosa: UMsA, CCMAaHTHUKA UMCHH, (l)yHKIII/ISI HUMCHHU; IMOITHYCCKAA aHTPOIIOHUMHUKA] JmTepaTyprIﬁ
AHTPOIIOHUM.
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S. A. ISAYEVA (Saransk, Russia). Dialogue of Arts in Piano Triptych by G. Vdovin «Music for Sculptures
DY S.ETZYA» oottt e e et e e e e e a e e e e e e bateee e e e tabeaeeeanabaaeeeeaarraraeeans

It considers a piano triptych by G. Vdovin based on the sculptures by S. Erzya «Moses», «Dreamsy, and «Dance».
It emphasises impressionability and diversity of artistic images, synthesis of polyphonic and homophonic-harmonic
writing, functional and colorful, coloristic interpretation, and reference to the traditions of Mordovian folk music.

Keywords: S. Erzya; G. Vdovin; programme approach; suite; impressionism; Mordovian folk music.

E. V. GERASIMOVA (Saransk, Russia). Folk Origins in the Works of L. Kiryukov (on the example of
the cycle «Eleven Piano MiNIAtUres)») ............cooiiiiiiiiiiiiiiiiiiiiiiiieee et e e e e

It considers the piano cycle by L. Kiryukov «Eleven Piano Miniatures», full of features of bright national identity
and the author’s identity.

Keywords: folklore and composer; Mordovian folk song; pentatonism.

L. R. MUKHAYEVA (Saransk, Russia). Musical Performance in Mordovia in 1970-1980-ies ...............

It analyses various forms of performing arts in Mordovia in 1970-1980-ies, which is characterized by a high
level of professional skills of the musicians.

Keywords: musical and performing arts; creative groups of Mordovia; professional musicians; composers.

T. N. GULAYA (Saransk, Russia). «Torama» — Living Tradition of Mordovians ..................................

It highlights the work of contemporary male folk band «Torama» associated with the revival of song and
instrumental traditions of Mordovian people.

Keywords: authentic folklore; traditional singing; Mordovian ceremonies; «Toramay.

J. L. KOLESNIKOVA (Saransk, Russia). National and Regional Component of Bachelor’s Degree
Educational in FOIK SINGINE............uuuiiiiiiiiiiiiiiiiiiiiiie ettt e e e e e e e e st eeeeeeeees

It shows the content, form, and the result of the bachelor’s degree academic programme «The art of folk singing»
of the Chair of Folk Music, Institute of National Culture of Mordovia N. P. Ogarev State University, based on
the Mordovian traditions.

Keywords: tertiary musical education; Mordovian national culture and art; national and regional component.

LANGUAGE PALETTE

T. N. BELYAEVA (Yoshkar-Ola, Russia). Archetypal Images in Mari Drama of the Second Half of the
D e D 1§ | 0. € I 003111 1 )

It reveals the archetypal nature of images-symbols in Mari drama in the second half of XX — the beginning of
the XXI century.

Keywords: Mari dramaturgy; archetypal images; images and symbols.

V. G. GAVRILOVA (Yoshkar-Ola, Russia). Specific Features of Inner-phrasal Mari-Russian Code Switch

The subject of the study is Mari-Russian inner-phrasal code switching. It considers one of the adaptation strategies
of subordinate phrases of the Russian language within the mixed bilingual phrases, the partial development of
combinations, which is accompanied by conservation of the order of the parts of the combination of the signs in
a foreign language and formal accession of morphological parameters of the Mari language.

Keywords: Mari language; Russian language; inner-phrasal switching codes or mixing; phrase; half adaptive subordinate
phrase.

V. 1. DEMIN, S. V. SHEYANOVA (Saransk, Russia). Poetics of a Name in Modern Mordovian Novel ...

It shows the construction principles of the anthroponymic system and its functioning in the modern Mordovian
novel. It defines the role of the name as an essential component of the poetics of the image and constructive
factor of the artistic unity. Based on onomastic material it gives the specifics of the individual style of the writer
and conceptual originality of the author’s view of the world.

Keywords: name; the semantics of the name; function of the name; poetic anthroponymics; literary anthroponym.
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COOEPXAHUE

H. ®. KABAEBA (e. Capanck, P®). AkuenTyanusi 1 peIyKInus IJIACHBIX B IHATEKTAX MOKIIAHCKOTO
A3LIKA (HA MPUMepPe I0T0-BOCTOUHOTO HMATICKTA)........vveieuritenireeeireeenateeenuneesueeesanreeensneesneeesnmneesnnnes

HCCJ’ICJIYFOTCS{ BOIPOCHI aKLEHTYAllUHU U PEAYKIMH Y3KUX INIACHBIX B FOr0O-BOCTOYHOM JUAJICKTE MOKIIIAHCKOI'O A3bIKA.

Kniouesbvie cnosa: aklieHTyalys; ylapeHHe; pelyKIys; I0ro-BOCTOUHbIH J1HaleKT; MOKIIAHCKUH A3BIK.

A.II. KOUEBATKHHA, A.U. UTOHOB (e CapaHCK P®). Donernyeckue cpecTea 3KcnpecanHocTn
B COBPEMEHHOIi MOP/I10BCKOii mpo3e

AHanu3upyoTcs (OHETUUECKUE CPEICTBA SKCIIPECCUBHOCTH B COBPEMEHHOU MOPIOBCKOH Hpo3e: aMdJaTI/I‘IeCKoe
yZapeHue, 3ByKOIoipakaHie, aHATOMO-(DU3HOIOrMIECKHE U CUTYaTHBHBIC Ie(DeKThI PeUH.

Knroueswvie crosa: 3BYKOBast 000Js10uKa CJIOBA; MHTCHCUBHOCTB, SKCIIPECCUBHOCTD, 3M(1)aTI/I‘{CCKOC yaapenue.

I. A. IKOBJIEBA (2. Howxap-Ona, P®). TUNOI0OrHsI aHPA NCHXO0JOMHYECKOIi IPAMBI B MOBOJIKCKHX
Juteparypax 60-x rr. XX B.

AHanu3upyeTcsl THIIONOTUS JKaHPa IMCHUXOIOTHIECKON JpaMbl B MOBOJDKCKHX JHTepaTypax 1960-x IT., B KOTOpOM
Han0oJIee INIOOTBOPHO NPOSIBIIIM cebst Mapuiickuii npamarypr K. Kopurynos, wyBamickuii aBrop H. Tepentses,
MOPJIOBCKHIA MacTep ciioBa I. MepKyIIK1H.

Kniouegvie cnosa: TUIONOTHS sKaHpa; TICHXOIOTHYECKas IpaMa; BHYTPEHHHUI JpaMaTH3M; KOHGINKT; HallHOHAJIbHAS
IHTeparypa; ApaMaTHIeCKUH Tepoi.

HALLUA OBLLAA UCTOPUA

0. b. KEBEPHHA, T. B. KJIEMMEHOBA, H. B. HECTEPOBA (2. Capancxk, P®). Ilopedopmennoe
NPEANPUHUMATEIBCTBO U MTPOMBICIBI MOPAOBCKOIO PETHOHA ... .. .ottt

ITpociexuBaroTcst mpouecch HOPMUPOBAHHS U CTAHOBIICHHS KPECThSHCKOTO MPEAIPUHIMATENIBCTBA B Chepe HAPOIHBIX
IIPOMBICIIOB MOPIOBCKOTO PETHOHA B OPe(hOPMEHHBIH IEePHO.

Kniouegvie cnosa: KpecThIHCKOE MPEANPUHAMATEILCTBO; MOPIOBCKIM PETHOH; KPECThSIHE; IPOMBICIIBI; CKYIIINKH;
TOPTOBIIBI; KYIIbI; IPOMBIIIICHHUKN.

H. A. ITABJIOBA (2. Mockea, P®). Tpaguuuu BOHJI0KOBAJSTHIS H CYKHOJeJIHS Y NOBOJLKCKHX (PMHHOB
(ODIIIHI ODBO0P) ..uunneeeeeeiiiiiiiiiiiee et e e e e e ettt e e e e e e eeeeetaatataa e e e eeeeeeeaaaataaaaseeeeeeeeasassnaaaaeseeeeeeesssnsnnannneees

I/ICCHe]lyIOTCﬂ TpaaAuluu UCII0JIb30BAHUSA BOMJIOKOB 1 CYKOH B GBITy ITOBOJIDKCKHUX (1)I/IHHOB II TBIC. H. 3. Z[enaro'rc;l
BBIBOJbI O MEXKOTHHUYCCKUX KOHTAKTaXx (I)I/IHHOSISI)I'-IHLIX HapoaoB IToBomXkbs B yKaSaHHbIﬁ nepuon.

Kniouegbvie c106a: BOWIOK; TEKCTHIIb; CyKHO; ITOJTYBOMJIOK; TOBOJDKCKUE (DUHHBI; MOP/IBA; MAPUHIIIBL; MEKITHUYECKUE
KOHTAKTHI.

COKPOBULLUHULA TPAOULUNOHHOM KYNbTYPbI

A.T. BYPHAEB (e. Capanck, P®). JlokanbHble 0CO0€HHOCTH MOKIIAHCKOT0 HAPOAHOI0 TAHIA (HA Ma-
TepHuaJie 0/1eBOro HCCIe10BaHuUs], IPOBeleHHOr0 B 3y0oBo-IloasaHckoMm paiione Pecniy6auku Mopaosus)
Ha ocHoBe ananmza AYTEHTUYIHOTO TAaHIIEBAJIbHOTO MaTepuasa, CO6paHHOI‘0 TIpH ITOJIEBOM UCCJIEI0OBAHNH, OTIMCBIBAIOTCS

TUIACTUYCCKHUE XaPAKTCPUCTUKH TaHLIa MOPABBI-MOKIITH 3y60BO—HOJ’IS{HCK01"O paﬁOHa PM, BBIABIISIFOTCA €I'0 JIOKAJIbHBIC
0COOEHHOCTH. le/IBO,I[I/ITCH TEPMHUHOJIOTUA HAPOJAHBIX TAHIIEBAJIbHBIX JIBHKEHUH.

Kniouegvie crosa: MOpIOBCKOE XOpeorpaduueckoe TBOPIECTBO; SITHUUESCKUH TaHell; HAPOAHBIH TaHell; ay TeHTHYHBII
TaHIEBAIBHBII MaTepHall; MOKIIIAHCKAs CBaIb0a; TAHIIEBAIBHO-IIEBUECKAS HT'Pa; MOKIIIAHCKAs [TapHast IIICKa; YUy phI
IUISICKH; JIOKAJIbHBIE 0COOEHHOCTH TaHIIa; TEPMHHOJIOT U IBMXKEHUH HapOJHOIO TaHIa.

O.I. BEJIOMOEBA (o. Capanck, P®). JlyxoBHbIe OpMEHTHPbI TBOpUecTBa AHaToaus Kusiikuna ...,

B crarbe packpbiBaloTCs JyXOBHBIE OPUEHTUPBI TBOPYECTBA 3aCIYKEHHOIO Xy/loKHUKa PecnyOnuku Mopnrosus
A. U. KustiikuHa: KaTeropys «IaMsTh», MHOTOIPAHHO MPEACTABICHHAS B CO3AAHHBIX UM IPOM3BEACHHSX, 4 TAKXKE
MHPOBO33PEHUECKUE OCHOBBI XPUCTHAHCKON PEJIUTHU KaK OCHOBA Xy/I0)KECTBEHHON KOHIICTIIINH.

Kuiouesvie cnosa: JAYXOBHBIE OPHUEHTHUPLI, IaMAThb; TBOPUYECTBO; MUPOBO33PECHUYCCKAsA MO3ULUA, TpaaAUuLUsi,
XYHOKCCTBECHHASA KOHLICIIIUA.

A. C. U3MAMJIOBA, A. B. IAIIKEBUY (2. Mocesck, PP). XpoHOTON MHOGHITHSI B apXamyecKoii
KYJbType W mo33uu koHua XX — Hayajaa XXI B. (Ha npumepe TBopuecTBa /I:k. MoppucoHa u
B IR0 T 1 (1) ;T ) PO PPP PPN

ABTOpaMU CTaThbH PACCMATPHBAIOTCS CTPYKTYPBI XyI0)KECTBEHHOTO CO3HAHUS B T033uH KoHna XX — Hauana XXI B.,
B YAaCTHOCTH MOITUYECKUE MOIECIN HHOOBITHS B aMEPHKAHCKON U yIMYPTCKONH MH(OMOITHIECKON TPaIHIIHH.

Kniouegvle cnosa: aMeprKaHCKas JIMTepaTypa; yIMypPTCKast JIUTepaTypa; XpOHOTOI; MU(OIOITHKA; STHOKYJIBTYpA.
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N. F. KABAEVA (Saransk, Russia). Accentuation and Reduction of Vowels in Dialects of the Moksha
Language (on south-eastern dialect) ...................oo

It studies the problems of accentuation and reduction of narrow vowel in the southeast dialect of the Moksha
language.

Keywords: accentuation; word stress; reduction; south-eastern dialect; Moksha language.

A. P. KOCHEVATKINA, A. 1. IGONOV (Saransk, Russia). Phonetic Means of Expressivity in Modern
MOrdovian Prose ............cooooiiiiiiiiiiiiiiiiiiiiiii e

It analyses such phonetic ways of expressivity in modern Mordovian prose as emphatic stress, onomatopoeia,
anatomical and physiological and situational speech defects.

Keywords: sound envelope of speech; intensity; expressiveness; emphatic stress.

G.A.YAKOVLEVA (Yoshkar-Ola, Russia). Genre Typology of Psychological Drama in the Volga Region
Literature in 60-ies of XX CentUIY ..........ccccciiiiiiiiiiiiiiiiii e

It analyses the genre typology of psychological drama in the Volga region literature of the 1960-s.: the most
prominent of which became Mari playwright K. Korshunov, Chuvash author N. Terentiev, and Mordovian master
of words G. Merkushin.

Keywords: genre typology; psychological drama; inner drama; conflict; national literature; dramatic character.

OUR SHARED HISTORY

0. B. KEVBRINA, T. V. KLEIMENOVA, N. V. NESTEROVA (Saransk, Russia). Post-reform
Entrepreneurship and Crafts of Mordovia Region .....................cccooiiiiiiiiiiiii s

It shows the formation and establishment of peasant entrepreneurship in handicrafts of Mordovia region in the
post-reform period.

Keywords: peasant entrepreneurship; Mordovia region; peasants; crafts; buyers; traders; merchants; industrialists.

N. A. PAVLOVA (Moscow, Russia). Traditions of Felt and Cloth Making of Volga Finns (Overview) ....

It studies the tradition of using felt and cloth in the household of Volga Finns in the second millennium
A.D. It makes conclusions about interethnic contacts of Finnish-speaking peoples of the Volga region
in the period.

Keywords: felts; textiles; cloth; Volga Finns; Mordovians; Mari; interethnic contacts.

TREASURY OF TRADITIONAL CULTURE

A. G. BURNAEYV (Saransk, Russia). Local Features of Moksha Folk Dance (on field research made in
Zubovo-Polyansky district of Mordovia) ..............ooooiiiiiiiiiiiii

Basing on the analysis of authentic dance material collected during the field study, it describes the plastic
characteristics of Mordovian-Moksha dance in Zubovo-Polyansky district of the Republic of Moldova, and
identifies its local features. The article provides terminology of folk dance movements.

Keywords: Mordovian choreographic creativity; ethnic dance; folk dance; authentic dance material; Moksha wedding;
dancing and singing game; Moksha steam dance; figures dancing; local features of the dance; terminology of folk
dance movements.

O. G. BELOMOEVA (Saransk, Russia). Spiritual References in the Works of Anatoly Kiyaykin ..........

The article reveals the spiritual references of the works of Honored Artist of the Republic of Mordovia
A. Kiyaykin: the category of «memory», presented in many dimensions in his works, and Christian fundamental
paradigms as the basis of artistic conception.

Keywords: spiritual reference; memory; creativity; worldview; tradition; art concept.

A.S.IZMAILOVA, A. V. LASHKEVICH (Izhevsk, Russia). Chronotope of Otherness in Archaic Culture
and Poetry in the End of XX - Beginning of XXI Century (on example of J. Morrison and M. Fedotov)

The authors consider the structure of the artistic consciousness in the poetry of the late XX - early XXI century
in particular poetic model of otherness in the American and Udmurt mythopoetic tradition.

Keywords: American literature; Udmurt literature; chronotope; mythopoetics; ethnoculture.
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COOEPXAHUE

B. . CITIOAUHA (e. Xanmei-Mancuiick, P®). CoMaTHYeCKHH KOJ TPAANIHOHHONH KYJIbTYPBI
(Ha MaTepHAase 00CKUX YIPOB M CAMOMMIIICB) .cceeeiiiiiiiiiiiiiiiiiiiiiieeier et ee et eeeeeeeeeeeaeseseseeananaseeebenereeeeeee

PaccmarpuBaercs Tenno uenoBeka Kak IepBHYHAs OCHOBA KOHLENTyanu3aui Mupa. CKBO3b IIPU3MY COMaTHYECKOTO
KOZIa PAaCKPhIBAeTCS THIIMYHBII IPHEM apXandeCKOTO MBIIUICHHS — aHTPOIOMOP()H3AIHs OKPYKAIOIIEr0 MUPA.

Knrouegvie cnosa: TpagullMOHHAs KyJIbTypa; COMaTHYCCKUIl KOA; 0OOCKHE YyIphl; CAaMOAMUIBI, TPAJUIIMOHHOE
MHPOBO33pEHUE; CITUHA; TOJIOBA; CEepJILIE.

H. B. KJIIOEBA (e. Capanck, P®). O6pa3sl npeacTaBuTe/Iell MOPAOBCKOI0 3THOCA B TBOpPYECTBE
CTEIAHA DPBBHU .....oooiiiiiiiiiiii e e eeette e e e eete e e e e e e taeeeeeeeettaaeeeeeaataaeeeesaastaseeaeaassaseeeseassseeaeeaanreeeeas

B crarbe aHanu3Mpyercs OAMH M3 acleKTOB TeMbl «3THHYecKoro» B TBopuectBe C. [I. Dpb3u: BOIUIOLIEHHE B
POM3BEACHHSIX CKYJIBITOPa 00pa30B MPEICTABUTENCH €r0 3THOCA — MOP/IBBI. BBOASTCS B Hay4HBINH 000POT CBECHMS
0 HEM3BECTHBIX U MaJIOM3BECTHBIX POM3BEICHISIX MacTepa.

Kniouesvie cnoga: C. J1. Dpb3st; «3THHIECKOE) B M300pa3UTEIbHOM HCKYCCTBE; 00pa3bl PEICTaBUTENEH MOPIOBCKOTO
Hapoa B UCKYCCTBE; MPOPECCHOHATBHOE HCKYCCTBO MOPAOBCKOIO HAPO/a; CKyabnTypa XX B.

®UHHO-YI'Pbl B MEHAIOWEMCA MUPE

H. H. KOPOJIEBA (2. Capanck, P®). YpoBeHbD KU3HH KAK COIMATBHO-)KOHOMHUYECKHI1 ACIEKT Pa3BUTHS
(unHO-yropckux naponos Poccuu

Crarbs MOCBSIIEHA aHATN3Y COLHAIBEHO-OKOHOMHYECKOT0 Pa3BUTHS (PUHHO-YIOpCKHX peciryonnk. Ocoboe BHUMaHUe
YAEIAETCS YPOBHIO JKU3HU (PMHHO-YTOPCKMX HapO/I0B B cOBpeMeHHOW Poccuu.

Kniouegvie cnosa: ypoBeHb KH3HH; (UHHO-YTOPCKUE HAPOABI; COIUATBHO-O9KOHOMUYECKOE Pa3BUTHE.

II. 1. MUHUYKHUH (e. Capanck, P®). Co3nanue 3¢p(peKTHBHON CHCTeMbl peaju3alii KyJIbTYPHbIX
NPHOPUTETOB HA OCHOBE PErHOHAJBHBIX leJIeBbIX Mporpamm B Peciy6sinke MopaoBusi ...................

Ha npumepe Pecny0Oiuku MopioBusi paccMaTprBaroTCsi BOSMOKHOCTH Peasii3alii KOMIUIEKCHBIX TIPeo0pa3oBaHmit
B chepe KyIbTyphl Ha OCHOBE PETHOHAIBHBIX IENIEBBIX IIPOTPAMM.

Kuouesvie cro6a: KyisTypa; MEXXHALMOHATBHOE COTPYAHUYECTBO; IPOrPAMMa; HapOIHbIE Xy/I0XKECTBEHHbIE [IPOMBICIIBI
U peMeciia; PeruoH.

H. 1. KOHAPALIIKHHA, T. II. )KYTKHWHA (2. Capanck, P®). CoBpeMeHHBbIe MOIX0AbI K pPelIeHHI0
npo0dJaeMbl 3aHATOCTH B PectyOsmuKe MOPIOBHS ..............ccccuviiiiiiiiiiiieeeeciiieeeeeeeciaee e e et e e eavaens

IIpoBoauTcst anamus ppiHKa Tpyaa B Pecryomnrke MopaoBHs B KOHTEKCTE pellieH s aHAJIOTHYHOI pobieMsl B Poccun
1 3a pyOexoM. PackpbIBaroTcst HOBBIE OAXOBI K PETYIUPOBAHUIO HAIMOHATIBHBIX PEIHKOB TPy/a U c(ephl 3aHATOCTH B
YCJIOBHSIX II00ATBHON 9KOHOMHKH. DOPMYITHPYIOTCSI BBIBOIBI O COBEPIICHCTBOBAHUH MEP TOCYIapCTBCHHOMN MOIUTHKI
C LEJIBIO PEIICHUS TPOOIIEMBI 3aHATOCTH B HHTEpecax 3G (HEKTUBHOTO HCIIONb30BaHHs TPYAOBOTO MOTCHIHAIA.

Kntouesvie cnosa: SKOHOMUUECKAsh aKTHBHOCTD; 3aHATOCTh; HALIMOHAJIBHBIN PBIHOK; PHIHOK TPy/a; Oe3paboTuiia.
B. B. PYHKOB, E. B. HEHIOKOBA (2. Capanck, P®). MoTuBauusi Tpyaa pyKoBoauTe/ei U
CHeNHATHCTOB CeJbCKOX035iiCTBEHHBIX NpeAnpusaTHii (Ha npumepe Pecnydnnkn Moprosus)

Ha npumepe cenbcKoX03sHCTBEHHBIX peanpustuii PecyOnukn MopaoBust 000CHOBBIBAETCs METOIMKA MOTUBAIIUHI
TpyJa Ha OCHOBE MaTepHAIbHON 3aHHTEPECOBAHHOCTU U OTBETCTBEHHOCTH PAOOTHUKOB.

Knrouesvle cnosa: pernoHansHas SJKOHOMUKa; Peciryomika MopoBHs; MOTUBAINS TPY/A; IeJIeBast IPOM3BOACTBCHHAS
nporpamma; 0a3oBasi 4acTh OILIATHI TPY/AA; MOOLIPUTENbHBIH (OHI; COMOCTaBUMas LieHa 3a HMPOAYKIIUIO; BIMSHUE
MOTHBAIMH TPY/a HA Ka9E€CTBO MPOLYKIIHH.

C.B. CAPAMKHWHA, JI. B. COTOBA (2. Capanck, P®). Ucnioib30BaH#ie TONOHMMHKH B (JOPMHPOBAHUH
TYPUCTCKOro 00pa3a pernoHoB GHHHO-YIOPCKOI0 MPOCTPAHCTBA POCCHM .......cceooiviiiiiiiiiii,

PackpbIBaroTCsI METOOJIOTHYECKHE MOAXOABI K U3YUCHHIO reor paduuecKHX Ha3BaHMH (TOIIOHUMHUKH) (QHHHO-YTOPCKIX
pernoHoB Poccun, a Takke K X HCIOJIB30BaHHIO B (POPMUPOBAHUHI TYPHCTCKOTO 00pa3a B LEISIX PA3BUTHS TypU3Ma
Ha U3y4aeMoi TeppUTOpHUN.

Kniouesvie cro6a: TOMOHUMUKA; TeoTpaduuecKkue Ha3BaHUsT; METOIbI HCCIIENOBAHNS; QUHHO-yrOPCKOE IPOCTPAHCTBO
Poccnm; TypucTcKas IpHBIICKATEILHOCT; TYPUCTCKUI 00pa3; reorpauieckas KylIbsTypa.

CObbITUA, NOAU, KHUTU

B. 1. POTAYEB, E. H. BATAHOBA (. Capanck, P®). HeomudoJornyeckoe cosHaHue 1 MUponoITuka
M. IlerpoBa. Peuensus Ha moHorpaduto: Kupmmiosa P. B. Mudonostuka B mos3un Muxauna [letposa ....

B. K. ABPAMORB (e. Capanck, P®). Hayunasi mkosa «Mcropust u KyasTypa Mop/1oBHU 1 MOP/IOBCKOTO
Hapoaa» . .
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V. 1. SPODINA (Khanty-Mansiysk, Russia). Somatic Code of Traditional Culture (on the material of
Ob-Ugric peoples and SAMOYEAS) ............uueiiiiiiiiiiiiiiiiiiiiiiii ettt et e e e e e e e e e s e eeesesasaeereeeeeee

It considers the human body as the primary basis for world conceptualizing. Through the prism of somatic code
it reveals a typical method of archaic thinking — world anthropomorphism.

Keywords: traditional culture; somatic code; Ob-Ugric peoples; Samoyeds; traditional outlook; back; head; heart.

I. V. KLYUEVA (Saransk, Russia). The Images of Mordovian Ethnos Representatives in Works by
Stepan EXZIa ... e et e e e et e e e eaaaaaaeaan

The article examines one aspect of «ethnic theme» in S. D. Erzia’s art: it discusses the sculptor’s works, which
embody the images of representatives of his native ethnos — Mordovians. The information about unknown and
little-known works by the artist is first introduced into scientific use.

Keywords: S. D. Erzia; «ethnic theme» in fine arts; images of Mordovian ethnos representatives in art; professional
art of Mordva people; sculpture of the XX century.

FINNO-UGRIC PEOPLES IN CHANGING WORLD

N. N. KOROLEVA (Saransk, Russia). Standard of Living as a Socio-Economic Aspect of the Finno-Ugric
Peoples Of RUSSIA ...........oooiiiiiiiiiiie e e e e e e e e e e e e e s e s e e e eeeeeeesessaaanaaeeeaeeaeeseannes

The article analyses socio-economic development of the Finno-Ugric republics. Special attention is paid to the
quality of life of the Finno-Ugric peoples in modern Russia.

Keywords: standard of living; Finno-Ugric peoples; socio-economic development.

P. D. MINICHKIN (Saransk, Russia). Establishing an Effective Implementation System of Cultural
Priorities Basing on Regional Purpose-Oriented Programmes in the Republic of Mordovia ..............

On the example of the Republic of Mordovia it considers the implementation of complex reforms in the field of
culture on the basis of regional purpose-oriented programmes.

Keywords: culture; transnational cooperation; programme; folk arts and crafts; region.

I. I. KONDRASHKINA, T. P. ZHUTKINA (Saransk, Russia). Modern Approaches to Employability
Problem in the Republic of MOrdovia .............ccccciiiiiiiiiiiiiii s

It analyses the labour market in the Republic of Mordovia in the context of a similar problem in Russia and
abroad. It suggests new approaches to the regulation of national labour markets and employment sectors in the
global economy. It draws conclusions on the improvement of state policies to address the problem of employment
for the effective use of labour potential.

Keywords: economic activity; employment; national market; the labour market; unemployment.
V. V. RUNKOYV, E.V. NENYUKOVA (Saransk, Russia). Work Motivation for Managers and Specialists
of Agricultural Enterprises (on the example of the Republic of Mordovia).............cccccevviiiiin.

On the example of the agricultural enterprises of the Republic of Mordovia it proves the methods of labour
motivation on the basis of financial incentives and responsibility of the employees.

Keywords: regional economy; Republic of Mordovia; labour motivation; target production programme; basic part of
remuneration; incentive fund; comparable price for the product; the effect of motivation on product quality.

S. V.SARAYKINA, L. V. SOTOVA (Saransk, Russia). The Use of Toponymy for the Formation of Tourist
Image of the Finno-Ugric Regions of RUSSIA ...........ccoooiiiiiiiiiiiiiiiiiiicee e

It shows the methodological approaches to the study of toponymy of Finno-Ugric regions of Russia, and their
use for the formation of tourist image for the development of tourism in the area of study.

Keywords: toponymy; geographical names; research methods; Finno-Ugric regions of Russia; tourist attraction; tourist
image; geographical culture.

EVENTS, PEOPLE, BOOKS

V. I. ROGACHEY, E. N. VAGANOVA (Saransk, Russia). Neo-mythological Consciousness and
Mythopoetics of M. Petrov. Review of the monograph: R. Kirillova. Mythopoetics in the poetry by Mikhail
a5 0 ) AP

V. K. ABRAMOV (Saransk, Russia). Scholar School «The History and Culture of Mordovia and
MOTdoVIAN PEOPLEN.......ccooiiiiiiiiieiiiiee ettt e e ettt e e e ettt e e e e st e e e e e e tba e e e eennbeeeeeeanrbaaeeeennnes
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