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Cpenu TeKCTOB, OBITYIOIINX B COBPEMEHHOM
YCTHOM penepTyape MOPABBI U PYyCCKUX, MPO-
JKUBAIOIIUX HA TEppUTOpUd MOpHOBUH, OIHO
13 BEYIIHX MECT 3aHUMAIOT PacCKa3bl O «POJi-
HBIX TOKOMHHKAX». DTO CBSI3aHO C KYJIBTOM
YMEpILUX IPEIKOB, KOTOPOMY 3p3s U MOKIIA
TOKJIOHAIOTCA U CETOAHs, BBICTABJIAA 110 JOPO-
re Ha KJIJIOWIIE CTOJNbI C TIOMUHAIBHON €0
JUTSL 4eCTBOBAHMS OJTM3KOTO MTOKOHHOTO BO Bpe-
Msl [TOXOPOHHOU TMPOLECCHUM, HABEHIas «pPOof-
HBIC MOTWIKH» U «YyTOIIash CBOUX IPEAKOB
BO BpeMsI JIFOOBIX MOXOPOH, «IIePeoIeBash Io-
KOMHOI'O B pUTYaJIbHBIN JIEHb B HOBYIO OJICKTY,
MPOBOXKass HA KJIaOUINE AYIIy YMEpIIero Ha
COPOKOBOM JieHb U T. A. KynsT npeakoB oTHO-
CHUTCS K YUCITY BEAYIIUX M Y PYCCKOTO Hacere-
HUSE MOPIIOBUH, 9TO OOBSICHSETCS TIPOKUBAHH-
€M Ha 00I1Ieli TEpPUTOPHY U B CBSI3U C 3TUM He-
IMPEPLIBHBIM ITPOLICCCOM B3aMOBJIUAHUSA KYJIb-
Typ HapoJ0B-COCEAECH.

«PonHble MOKOMHUKW» — 3TO BO3Bpallia-
FOIIHECS C PA3JIMYHBIMU [EJSIMU U3 3arpoOHO-
T'0 MUpa yMepLIHe poACTBEHHUKH. CIIOBO «pojI-
HOI» HCTIONB3yeTcs] THPOPMaHTaMH HE TOJIBKO
JUIi 0003HAYEHHsI POJCTBEHHBIX OTHOIICHHI,
HO U JUIs ONPEAETICHUS 3HAYUMMOCTH MEPCOHA-
JKa 171l pacCcKa3uuKa, O4eBU/IIIA, YYACTHHUKA CO-
OBITHIA. SIBUBIIMIICS BO CHE ITOKOMHUK YIIPEKa-
€T POIICTBEHHUKOB 32 HETOYHOE COOIIOICHHUE
pUTYyasa Wik HEUCIIOJIHEHHE €TI0 BOJIU: HE B TOM
OIEK/EC TTOXOPOHWIIH, TUIOXO YTOCTHIIU JIFOAEH
Ha IIOMUHKAX, He TIOCTaBIJIH TO WM HHOE OJTio-
JI0, CHITBHO CKOPOSIT IO YCOTIIIIEMY, HE OJIApHITH
MMOMUHABIIUX U T. 1.

Hepenko B Takux paccka3ax COH BbIAAETCS
3a 5IBb, TPAHMIIA MEXTY CHOM M PEaIbHOCTHIO
pa3MbiBaeTcs. UeNoBeK €€ HE OILIyLIAET, Bbl-

© Huxonaesa E. A., Tpoctuna M. A., 2015

JlaBasi MPUBUJIEBIIICECS] B COCTOSHUM KpaiHen
YCTaJIOCTH 3a JOCTOBEPHOE: «Y OJIHOM YKEHIIH-
HBI yMepIia MaTh. A TIepe]] CMEpPThIO MaTh HaKa-
3bIBajIa 104Y€PH, 4TOOLI Ta HE 3aKpbiBajia ABEPU,
WHa4Ye YBUJIUT, KaK JyIra OyeT yXOIuTb. A J104b
3a0blIa W 3aKpbUIa JIBEpU. Bapyr HOUbrO 4yB-
CTBYET, UTO €€ KTO-TO 3a IATKH Tepedut. Ta mpo-
CHYJIaCh, BUJIUT: TIEPE]l HEH CTOMT MaTh U F'OBO-
purt: “Otkpoit nBepu. 3adeM 3akpriia? — Terepsb
YBUJIMLIB, KaK 51 yXoouThb Oymy”. TyT aBepb oT-
KpbUlach, U MaTh McYe3na. A J04b JieKaia Bce
3TO BpeMsI HU JKMBa HU MepTBa. Bee Bujena, Bce
CITBIIIANIA, & TTOIIEBEIUTHCS He Moriay [1].
AHanm3 MoKa3bIBAECT, YTO «POTHbIEC MOKONHU-
KW» TIPUXOMIAT BO CHE K JKCHIIMHAM, HA YPOBHE
0eCcCcOo3HATEIILHOTO BOCIIPUHUMAEMBIM KaK TIPO-
MEXyTOUHOE 3BeHO Mexay IIpuponoit nu Coup-
ymoM, CakpanbibiM U [Ipodannsmv. [lonstre
«IPOMEXYTOYHAsT JKCHILMHA» pacII(pPOBaHO
ncuxoanamTrkoM U grmocodom K. I1. Dcrec.
Hcrons3ys B Ka4ecTBe SMITHPUIECKOTO MaTepH-
ana (hONBKIIOPHBIC TAHHBIE, OHA JIEIACT BBIBO]I,
YTO «IPOMEIKYTOUHAS YKEHILMHA» BBICTYTIACT 110~
CpE/THHUIICH MEXK/Ty TOBCETHEBHOW PEaTbHOCTBIO
M MHCTHYeCKUM Oecco3HarerbHbM:  «IIpome-
JKYTOYHAs! JKSHIIIMHA — MPUEMHHK U TIePEIaTINK
LEHHOCTe W unied. FIMEHHO OHa IPUHOCUT
B KM3Hb HOBBIC HJIEH, OOMCHHBACcT ycTape-
BIIIME WJICM HA HOBATOPCKHE, CIY’KHUT TTEPEBOJI-
YHUKOM W TIPOBOJHUKOM MEXIy MHPOM Palyo-
HaJIBHOTO ¥ MUPOM BooOpaxkaemoro. OHa ““Clibl-
mmT’, “3HaeT”, “dyBCTBYET , UTO JOJDKHO TIPO-
m30UTIm» [2, 285]. DTa MPOMEKYTOUHOCTH Hale-
JSIET JKEHIIMHY CIIOCOOHOCTBEO TPaHCIIUPOBATh
nJCH, HaKOIUUICHHBIC IIOKOJICHHSAMM, YTO IIOI-
TBEPXKIACTCSl aHAJIN30M COBPEMEHHOTO (hOIb-
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In this paper', I will discuss the textual
practices of Elias Lonnrot in compiling
his presentations of folk poetry. Regarding
Lonnrot’s objective to control interpretations
of the readers and his aim to manipulate folk
poem material, I will examine the explicit
warnings in Aino and Kullervo poems of
his master work, the New Kalevala (1849).
The poems of Aino and Kullervo are mainly
developed through Lonnrot’s composition
and there are neither poems nor characters
identical to Aino and Kullervo as such in the
folk poetry tradition. The Kullervo poems in
the Kalevala have been regarded as concerned
with certain tendencies; poems in which
Lonnrot emphasized the destiny of a mistreated
child and the role of parents as educators. The
Aino poems describe a relationship between
a daughter and her mother underlined by
customs of marriage agreements. Both of
these cycles of poems have been regarded as
having a pedagogical tendency [1, 461, 492].

Both the Aino and Kullervo poems of the
New Kalevala contain educational instructions

"' An earlier version of this paper has been previously
published as an integrated part of the longer article “‘Do
not, folk of the future, Bring up a child crookedly!” Moral
intervention and other textual practices by Elias Lonnrot”
appearing in RMN Newsletter in 2013. The article is availabe
in http://www.helsinki.fi/folkloristiikka/English/RMN.

for parents. Wise Viindmoinen is attributed
with words of warning after Kullervo has
committed suicide. The words are targeted at
all parents so that they will know how to raise
and care for their children. In this passage,
the negative piece of advice «do not bring
up a child crookedly» is set in relation to the
explanation that otherwise «a child won’t
come to craps things» [2, poem 36: 35/—360.]
In the Aino poems, after Aino’s death, Aino’s
mother finally understands her own flawed
reaction and attitude toward her daughter’s
grief and consequently articulates a warning
to all mothers [2, poem 4: 439—446].

The song example behind the warnings
goes back to the script of a lullaby from
Lonnrot’s first collecting journey in 1828 that
he transcribed in Keriméki, in Eastern Finland
(2, 41). This was the example from a mother
singing to her child, uncertain about her child’s
future: «Ei tiid emo tekié / Fiké kantaja katala»
[«Mother, maker, does not / nor the mean one
who bore me»] [3, VI (1) 560]. In lullabies, the
negative device and advice is usually combined
with different wishes of the mother: the mother
hopes that her child can support her in her
old age or that her daughter will have a good
man as a husband, or that a son will become
successful. The advice in lullabies can also
express desperate wishes, such as wishing for
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